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Not soon shall ?I forget the day? 
Sweet clay, in spring's unclouded time, 

While on the glowing canvas lay 
The light of that delicious clime, 

1 marked the matchless colors,wreathed 
On the fair brow, the peerless cheek, 

The lips, I fancied, almost breathed 
The blessings that they could not speak. 

Fair were the eyes with mine that bent 
Upon the picture their mild gaze, 

And dear the voice that gave consent 
To all the utterance of my praise. 

O, fit companionship of thought; 
O, happy memories, shrined apart; 

The rapture that the painter wrought, 
The kindred rapture of the heart! 

BROWN'S STUDIO. 

A brief account of a late visit to the studio of the Sculptor Brown, 
may not be uninteresting to the members of the Art-Union, many of 
whom will remember, with pleasure, his beautiful bas-relief of " Christ 

giving sight to the blind man," which made a part of the Society's pur 
chases for 1847. Others will recollect those most graceful statues, the 
u 
Ruth," the " 

Adonis," and the " 
Boy and Dog,''' which were recently 

in the New-York Gallery, and also the "RebeJtah" and four bas-reliefs of 

the " 
Seasons," which were exhibited by the Academy of Design. 

Mr. Brown resides at present in Pacific-street, Brooklyn, where he 

has built a commodious studio and working-room, a visit to which will 

give unalloyed gratification to all who love Art, or admire those excel 

lences of private character which may not be enlarged upon here, but 

to which we should not forgive ourselves for omitting to allude, in con 

nection with the name of our friend. 

The principal work upon which Brown is engaged at present, is the 

design for a monument commemorative of De Witt Clinton. It is pro 

posed to erect this or some other at Greenwood Cemetery, provided the 

necessary funds can be obtained in addition to the sum of two thousand 

dollars which has already been received for the purpose. The main fea 

ture of Brown's design, is a bronze statue ten feet in height upon a lofty 

pedestal, the sides of which are to be ornamented with bas-reliefs, also 

in bronze. Of this statue a small model in clay is nearly finished. 

We think not only that it should be adopted without hesitation, but also 

that its appropriateness 
and merit as a work of Art would speedily se 

cure a subscription of the full amount required. It is a standing figure, 

with a countenance and attitude expressing all that energetic deter 
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mination of character for which Clinton was remarkable, while, at the same time, it exhibits that air of severe dignity and repose which is so 
necessary to works of this class. The difficulties of costume are cle 
verly surmounted. Enough is shown to suggest the epoch, while we are 
not shocked by any minute representation of tailor's work. It is the 
man we are looking at, and not his clothes, which is more than can be 
said of many modern commemorative statues. The drapery is a 

large 
cloak, which has fallen away from the right arm and shoulder, while its 
folds, which are few and simple, and well suited to the material proposed, are gathered and held up by the left hand. The right hand and arm 
are extended, and rest gracefully and easily upon a tablet which is sup 
ported against the side. A massive and lofty pedestal will contain bas 
reliefs illustrating the public career of Clinton. Among them will be 
one symbolizing the union of the waters of the Lake and the River, 
which is a subject admirably suited to Brown's peculiar talents. 

Another most interesting object at this studio, is the plaster model for 
a monument which a gentleman of Philadelphia, lately deceased, has 
directed by his will to be placed in St. Stephen's Church, in that city, 
to the memory of two daughters and a son. He appropriated the sum 
of $10,000 for this purpose, and the work will be of so much magnitude 
and costliness, that a side chapel will probably be erected to receive it. 

Powers, Greenough, Crawford and Steinhausen have been invited to 
furnish designs ; and if those persons who are charged with the admin 
istration of this most liberal bequest do their duty, the event will be of 
the highest importance, in the history of American Art. Brown's model 
is a group of three figures, which are idealized representations of the 
children. The two daughters, crowned with white roses, the symbols of 

virginal purity and innocence, stand on each side of a Gothic cross, 
about which each clasps an arm. This rises, above their heads, forming 
the terminating point of the composition; and it will be adorned with 
all that rich carving which medieval Art delighted to expend upon simi 
lar objects. The younger sister, whose right arm embraces the cross, 
is looking upward to heaven as the source of comfort and happiness. 
The elder, with a more contemplative expression, rests her hand upon 
the youthful brother, who stands in a devotional attitude beside her, and 

whose thoughts she seems to be directing to the Fountain of all Good. 

Apart from the charming sentiment of this piece, its artistic merits are 

remarkable. The pyramidal arrangement, the cast of the draperies, 
the agreeable distribution of lights and shadows, present those harmo 

nies and contrasts which, the more they are studied, the more delight 
the eye. 

Besides these works, Brown has two large statues in marble nearly 

completed, for a gentleman in Albany. One of them is " The Quoit 

flayer Reposing," and the other 
" 
Hope," leaning upon her anchor and 

regarding a butterfly which has alighted upon her finger, and which was 
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one of her attendant symbols among the ancients. Both of these figures are 
admirable; but the former charmed us 

particularly, both on ac 
count of its appropriateness, (it being intended to ornament the grounds of a gentleman's country seat,) and also for its expression and attitude. 
It represents a young man seated and watching the progress of the 
game, while he holds a quoit in his left hand. The face is superb?full of all the radiant beauty of opening youth?the lips slightly parted, and 
the eyes instinct with the earnestness of generous rivalry. The plaster model of this statue was one of Brown's earliest works. While he is now 

putting it into a more enduring form, he finds somewhat to improve in 
the head, but little to change in the general air and pose of the figure. 

The bas-reliefs of the "Four Seasons," which were once exhibited in 
plaster at the Academy, are being finished in marble for a gentleman of 
this city. It is intended to place them, shortly, in the Academy of Arts, 
in Philadelphia. They will remain for some time, however, at the stu 
dio, where may be seen, also, other finished works of Brown?among 
them the " 

Adonis," and the busts of the late Luman Reed, of Mr. 

Bryant, Mr. Durand, and Mr. Prentiss. 
Brown passed a part of last summer at Mackinaw, and while there 

made many studies of the Indian form and physiognomy, which we hope 
to see reproduced some day in marble or bronze. Indeed, we know that 
he has a large group in prospect, intended to commemorate an important 
event in the history of this country, in its connection with the Abori 

gines?a work upon which he will rest his fame with posterity. We have 

already announced the gratifying fact that the Art-Union have commis 

sioned him to model a single figure in illustration of Indian character, 
from which a number of statuettes in bronze will be cast for distribu 

tion the present year. 
We have not yet noticed the most admirable work which Brown has 

thus far completed, and which, in its department, is probably the most 

excellent ever executed by an American. This is a bas-relief,' which is 

intended for the side of a monument about to be erected in Greenwood 

by a gentleman of this city to the memory of his wife. It is so simple 
that a child may comprehend it?so full of meaning, that it answers the 

demands of the most exacting imagination?so nearly perfect in its 

general arrangement and in its details of form, that it satisfies the most 

fastidious critic. It represents an Angel conducting the spirit of the 

deceased lady to its heavenly mansion. Rarely in Sacred Art has there. 

been so beautiful an exhibition of the contrast between the human and 

the angelic natures as these two figures present. The form of the 

conductor is>full of the strength and confidence of celestial knowledge 

and radiant with the glory of the skies. He presses fearlessly onward, 

supporting with his left arm the mortal who so lately has {4put on 

immortality"?who so lately has passed through the dark valley up 
into these regions of eternal light. Tranquil is she and calm, but the 

sadness of the way has not yet wholly faded from her countenance. Not 



20 BULLETIN OP 

yet has the full glory of heavenly happiness dawned upon it. With hands 
folded meekly upon her bosom, with eyes upturned and imploring, she 

resigns herself with all gentleness and quiet to the guardianship of her 

angelic guide. Never have we seen so happily blended the distinguish 
ing characteristics of Christian and Classic Art?the symmetrical forms 

?the pure outlines?the graceful composition of the one?the holiness 
of thought, the devotional feeling, the inner soul beautifying the out 
ward body, of the other. But we cannot, while studying this work, use 
the commonplaces of connoisseurship. It is something to be looked at 
in silence. It needs no eulogy at our hands. Whoever sees it will feel 
in his heart a gratitude to the genius that conceived it, which will be 
to the Artist a more precious tribute than the honors of all the Acade- 1 

mies. 

FINE-ART GOSSIP. . 

Huntington, who, in the purity and spirituality of his productions, 
resembles the great German painter Overbeck, whom he so much ad 

mires, has just finished a noble picture, representing 
" The Marys at the 

Sepulchre." The angel in this composition is a figure of surpassing merit, 
and exhibits all that high ideal beauty which has characterized the 
Artist's former treatment of similar subjects. He has commenced an 

other scriptural composition, measuring seven feet by nine, illustrating 
" 

The Deliverance of St. Peter." This work has great simplicity and 

force, and the action of the Angel is admirably expressive of celestial 

power and swiftness of motion, against which prison walls and bolts 

have afforded no effectual resistance. 

Weir has nearly finished an elaborate painting, in the Flemish style, 
which he calls " 2he Microscope," and which represents an old Philoso 

pher showing to some children the wonders of this instrument by lamp 

light. An antique cabinet, carved in a grotesque manner, is happily in 

troduced, and the whole is painted in the .most careful manner. This 

work, and that called 
" The Amsterdam Merchant," recently completed, 

prove Mr. Weir to be a most excellent colorist. 

Church will have a charming landscape in the Academy Exhibition 

?a view of New Haven scenery. The sky and water in this piece are 

truly admirable. Seldom have we seen painted water which fulfils so 

well as this the "Oxford Graduate's" conditions of excellence. Church has 

taken his place, at a single leap, among the great masters of landscape. 

We hear pleasant accounts of American Artists abroad. Leutze is 

busily engaged at D?sseldorf upon the work commissioned*by the late 

Dr. Binney, of Boston?" The Storming of the Mexican Teocalli by 

Cortez." This will be a very large painting, containing more than sixty 

figures. 
The cartoon for it was made three years since, and every part 

has been most faithfully studied. It will probably be finished early in 

the summer, when Leutze intends to return to the United States. We 
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